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3, 1991, p. 224-248.

«Michel de Certeau and the Textual Icon », Diacritics, 22.2, 1992, p. 38-48.
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12, 1999, p. 111-126.

«Inklines & Lifelines : About “La coche” (1547) by Marguerite de Navarre »,
Parallax, 6.1, 2000, p. 91-110.

« A Web of Hate », South Central Review, 17.3, automne 2000, p. 88-103.

«Revamping Irma », Sites : A_Journal of 20" Century/Contemporary French Studies,
4.2, automne 2000, p. 417-434.
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