« Bibliography », European Drama and Performance Studies, n° 5, 2015 — 2,
Consuming Female Performers (1850s5-1950s), p. 359-366

DOI : 10.15122/isbn.978-2-8124-4842-3.5.0359

La diffusion ou la divulgation de ce document er de son contenu via Internetr ou tout autre moyen de
communication ne sont pas autorisées hormis dans un cadre privé,

© 2015. Classiques Garnier, Paris.
Reproduction et traduction, méme partielles, interdites.
Tous droits réservés pour tous les pays.


https://dx.doi.org/10.15122/isbn.978-2-8124-4842-3.p.0359

BIBLIOGRAPHY

ABEL, Richard, The Cine Goes To Town: French Cinema 1896-1914 (Berkeley:
University of California Press, 1998).

ALLEN, Robert C., Horrible Prettiness: Burlesque and American Culture (Chapel
Hill: University of North Carolina Press, 1991).

AMIEL, Denys, Les Spectacles a travers les dges : théitre, cirque, music-hall, cafés-
concerts, cabarets artistiques (Paris: Aux Editions du cygne, 1931).

AMIEL, Vincent, Le Corps au cinéma. Keaton, Bresson, Cassavetes (Paris: PUF, 1998).

APPIGNANESI, Lisa, The Cabarer New Haven: Yale University Press, 2004).

AsToN, Elaine, ‘Male Impersonation in the Music Hall: The Case of Vesta
Tilley’, New Theatre Quarterly 4 (1988), 247-257.

BAILEY, Peter, ‘Champagne Charlie: Performance and Ideology in the Music
Hall Swell Song’, Music Hall: Performance and Style, ed. by P. Bailey and
J. S. Bratton (Milton Keynes: Open University Press, 1986), pp. 49—69.

BAILEY, Peter, ‘Conspiracies of Meaning: Music-Hall and the Knowingness
of Popular Culture’, Past & Present 144 (1994), 138—170.

BAILEY, Peter, Popular Culture and Performance in the Victorian City (Cambridge:
Cambridge University Press, 1998).

BAKER, Roger (with contributions by Peter Burton and Richard Smith), Drag: A
History of Female Impersonation in the Performing Arts (London: Cassell, 1994).

BAKKER, Gerben, ‘Building Knowledge about the Consumer: The Emergence
of Market Research in the Motion Picture Industry’, Business History, 45:1
(2003), 101-127.

BAKKER, Gerben, “The Decline and Fall of the European Film Industry: Sunk
Costs, Market Size, and Market Structure, 1890-1927’, The Economic History
Review, new series, vol. 58, n. 2, May (2005), 310-351.

BARISH, Jonas, The Antitheatrical Prejudice (Berkeley, Los Angeles, London:
University of California Press, 1981).

BARTHELMESS, Wieland, Das Cafe-concert Als Thema Der Franzisischen Malerei
Und Graphik Des Ausgebenden 19. Jabrbunderts (Berlin: W. Barthelmess,
1987).

BAUBY, Francis, ORIVEL, Sophie, PENET, Martin, Mémoire de guinguettes (Paris:
Omnibus, 2003).

© 2015. Classiques Garnier. Reproduction et diffusion interdites.



360 EUROPEAN DRAMA AND PERFORMANCE STUDIES

BAUER, Heike, Women and Cross-Dressing 1800-1939, 3 Volumes (Oxford:
Routledge, 20006).

BECkMAN, Karen, Vanishing Women: Magic, Film, and Feminism (Chapel Hill:
Duke University Press, 2003).

BERGHOFF, Hartmut and KUEHNE, Thomas Globalizing Beauty: Consumerism
and Body Aesthetics in the Twentieth Century (New York: Palgrave, 2013).

Braczszyk, Regina L., Producing Fashion. Commerce, Culture, and Consumers
(Philadelphia: Pennsylvania University Press, 2007).

BLAND, Lucy and DOAN, Laura (eds), Sexology in Culture: Labelling Bodies and
Desires (Cambridge: Polity Press, 1998).

BRENNAN, Thomas, ‘Beyond the Barriers: Popular Culture and Parisian
Guinguettes', Eighreenth-Century Studies, 18:2 (Winter, 1984-1985), 153-169.

BRIGGEMAN, Jane, Burlesque: A Living History (BearManor Media, 2009).

BROOKS, Peter, Body Work: Objects of Desire in Modern Narrative (Cambridge,
Mass: Harvard University Press, 1993).

BusBy, Roy, British Music Hall (London: Paul Elek, 1976).

Buszek, Maria Elena, ‘Representing ‘Awarishness’: Burlesque, Feminist
Transgression, and the 19"-Century Pin-up’, The Drama Review 43.1
(T164) (Winter 1999), 141-162.

BUTLER, Judith, Gender Trouble: Feminism and the Subversion of Identity (New
York: Routledge, 1990).

BUTLER, Judith, Bodies That Matters: On the Discursive Limits of Sex (New York:
Routlegde, 1993).

CARADEC, Francois, WEILL, Alain, Le Café-concert (Paris: Hachette/Massin, 1980).

CARTER, Alexandra, Dance and Dancers In the Victorian and Edwardian Music
Hall Ballet (Aldershot: Ashgate, 2005).

CHAMBERS, Ross, L'Ange et ' Automate. Variations sur le mythe de 'actrice de Nerval
a Proust (Paris: Minard, 1971, « Archives des lettres modernes » n° 128).

CHARVIL, Jean, Histoire et sociologie du strip-tease (Paris: Editions Planete, 1969).

CHESHIRE, David F., Music Hall In Britain (Newton Abbot, David & Charles,
1974).

ConpewMi, Concetta, Les Cafés-concerts : histoire d'un divertissement, 1849-1914
(Paris: Quai Voltaire, 1992).

CRESSEY, Paul Goalby, The Taxi-dance Hall: a Sociological Study In Commercialized
Recreation and City Life. Chicago (Ill.: The University of Chicago press, 1932).

Da CosTa, Bernard, Histoire du café-théitre (Paris: Buchet-Chastel, 1978).

DAMASE, Jacques, Les Folies du music-hall : histoire du music-hall a Paris de 1914
a nos jours (Paris: Editions Spectacles, 1960).

Davis, Tracy C., ‘Actresses and Prostitutes in Victorian London’, Theatre
Research International 13 (1988), 221-234.

© 2015. Classiques Garnier. Reproduction et diffusion interdites.



BIBLIOGRAPHY 361

Davis, Tracy C., “The Actress In Victorian Pornography’, Theatre Journal, 41,
3, Performance in Contexr (Oct., 1989), 294315

Davis, Tracy C., Actresses as Working Women: their Social Identity in Victorian
Culture (London and New York: Routledge, 1991).

DENEVE, Corine, Les « Romans de lactrice » 1880-1916 (domaines germanique,
anglo-saxon et frangais), PhD, Paris Sorbonne IV, 2004, supervised by Yves
Chevrel.

D1AMOND, Michael, Victorian Sensation, or The Spectacular, the Shocking, and the
Scandalous in Nineteenth Century Britain (London: Anthem Press, 2003).

DiyskrA, Bram, Idols of Perversity: Fantasies of Feminine Evil in the Fin-de-Siécle
Culture (New York: Oxford University Press, 1986).

DoTTIN-ORrsINI, Mireille, Certe femme qu'ils disent fatale (Paris: Grasset, 1993).

DouBLE, Oliver, Britain Had Talent: a History of Variety Theatre (Houndmills,
Basingstoke, Hampshire: Palgrave Macmillan, 2012).

DuUCREY, Guy, Corps et graphies. Poétique de la danse et de la danseuse a la fin du
x1x° siecle (Paris: Honoré Champion, coll. « Romantisme et modernités »,
1996).

DURING, Simon, Modern Enchantments: The Cultural Power of Secular Magic
(Cambridge: Harvard University Press, 2009).

ERENBERG, Lewis A., Urban Night Life and Decline of Victorianism: New York
City’s Restanrants and Cabarets, 1890-1918 (1974).

ERENBERG, Lewis A., Steppin’ Out: New York Nightlife and the Transformation of
American Culture, 1890-1930 (Westport, Conn.: Greenwood Press, 1981).

FARFAN, P., Women, Modernism and Performance (Cambridge: Cambridge
University Press, 2007).

FAULK, Barry J., Music Hall & Modernity: the Late-victorian Discovery of Popular
Culture (Athens: Ohio University Press, 2004).

FERRIS, Lesley (ed.), Crossing the Stage: Controversies on Cross-dressing (London:
Routledge, 1993).

FIELDS, Armond, Le Chat Noir: a Montmartre Cabaret and Its Artists In Turn-of-
the Century Paris (Santa Barbara, CA: Santa Barbara Museum of Art, 1993).

FINAMORE, Michelle Tolini, Hollywood Before Glamour: Fashion in American
Silent Film (London: Palgrave Macmillan, 2013).

FISCHER, Lucy, ‘The Lady Vanishes: Women, Magic, and the Movies’, Film
Quarterly, 33, 1, (Autumn, 1979),

FrrzGeRALD, Percy, Music-Hall Land (London: Ward and Downey, 1890).

FOURMAUX, Francine, Belles de Paris : une ethnologie du music-hall (Paris: Editions
de Comité des travaux historiques et scientifiques, 2009).

GASNAULT, Francois, Guinguettes et lovettes : bals publics et danse sociale a Paris
entre 1830 et 1870 (Paris: Aubier, 1986).

© 2015. Classiques Garnier. Reproduction et diffusion interdites.



362 EUROPEAN DRAMA AND PERFORMANCE STUDIES

GAVIN, James, Intimate Nights: the Golden Age of New York Cabaret New York,
NY: Grove Weidenfeld, 1991).

GEARY, W. N. M., WILLIAMS, James, The Law of Theatres and Music-halls:
Including Contracts and Precedents of Contracts (London: Stevens, 1885).
GIRAUDET, Francgoise, Eugénie Buffet : des ambassadenrs au pavé (Rennes:

F. Giraudet, 2011).

GORDON, Rae, Why The French Love Jerry Lewis: From Cabarer to Early Film,
(Palo Alto: Stanford University Press, 2002).

GRIEVESON, Lee and KRAMER, Peter, The Silent Cinema Reader (London, New
York: Routledge, 2004).

GUIGON, Catherine, Les Cocottes, reines du Paris 1900 (Paris: Parigramme, 2012).

GUILBERT, Yvette, La Chanson de ma vie (Paris: Grasset, 1927).

Haas, Laurence, ed., Performing Magic on the Western Stage from the Eighteenth
Century to the Present, (New York: Palgrave Macmillan, 2008).

HADDON, Archibald, The Story of Music Hall (London: Fleetway Press, 1935).

HAINE, W. Scott, The World of the Paris café: Sociability among the French Working
Class, 1789-1914 (Baltimore: Johns Hopkins UP, 1996).

HEMMING, ENJ., The Theatre Industry in Nineteenth-Century France (Cambridge:
Cambridge University Press, 1993).

JAcQ-MIOCHE, Sylvie, « Lesthétique de I'immatériel dans le ballet parisien
du X1X° siecle », Le Spectaculaire dans les arts de la scene du Romantisme a la
Belle Epogue, ed. by Isabelle Moindrot, (Paris: CNRS Editions, coll. « Arts
du spectacle », 2006), 118-25.

JARRASSE, Bénédicte, Les deux Corps de la danse. L'imaginaire de la danse théitrale
dans la littérature et [iconographie enropéennes (1830-1870), PhD, Université
de Strasbourg, 28th November 2014, supervised by Guy Ducrey.

JOUANNY, Sylvie, L’Actrice et ses doubles : figures et représentations de la femme
spectacle a la fin du xix* siecle (Geneva: Droz, 2002).

JOUBREL, Bruno, Chez Georges : I'histoive du dernier des cabarets littéraires (Paris:
Harmattan, 2012).

KirT, Dagmar, The Victorian Music Hall: Culture, Class and Conflict (Cambridge:
Cambridge University Press, 1991).

KLEIN, Jean-Claude, La Chanson a l'affiche, histoire de la chanson frangaise du
café-concert & nos jours (Paris: Editions Du May, 1991).

Leroy, Dominique, Histoire des arts du spectacle en France (Paris: LHarmattan,
1990).

LIFAR, Serge, Giselle, apothéose du ballet romantique (Paris: Albin Michel, 1942).

LisTA, Giovanni, Loie Fuller. Danseuse de la Belle Epoque (Paris: Stock-Editions
d’art Somogy, 1994).

MAITLAND, Sara, Vesta Tilley (London: Virago Press, 1986).

© 2015. Classiques Garnier. Reproduction et diffusion interdites.



BIBLIOGRAPHY 363

MAJOR, John, My Old Man: A Personal History of Music Hall (London:
HarperPress, 2012).

MALONEY, Paul, Scotland and the Music Hall, 1850-1914 (Manchester: Manchester
University Press, 2003).

MANDER, Raymond, MITCHENSON, Joe, British Music Hall: a Story In Pictures
([London]: Studio Vista, 1965).

MARSHALL, Gail, Actresses on the Victorian stage: Feminine Performance and the
Galatea Myth (Cambridge: Cambridge University Press, 1998).

MARTIN-FUGIER, Anne, Comédienne. De Mlle Mars a Savah Bernhardt (Paris:
Seuil, 2001).

MARTINEZ, Ariane, La Pantomime théitre en mineur (1880-1945) (Paris: Presses
de la Sorbonne nouvelle, 2008).

MCcCDONALD, Jan, “The Gaiety Year. By Alan Hyman: Review’, Theatre Research
International, 13.03 (Autumn 1988), 221-234.

MECKEL, Mary V., A Sociological Analysis of the California Taxi-dancer: the
Hidden Halls (Lewiston N.Y.: Edwin Mellen Press, 1995).

MERLE, Pierre, Le Café-théitre (Paris: Presses Universitaires de France, 1985).

MILLANDY, Georges, Lorsque tout est fini. .. : souvenirs d'un chansonnier du quartier
latin. Les cafés littéraires. Les caveaux et cabarets du quartier latin. Les Cafés-
concerts et les petits théitres de 1895 a 1914. La Censure en 1918. Le Quartier
latin d'aujourd’ hui (Paris: A. Messein, 1933).

MiLLANDY, Georges, Au Service de la chanson ([Paris]: Ed. Littéraires de France,
1939).

MizEeJEWSKI, L., Ziegfeld Girl (Duke University Press,1999)

MoRrIN, Edgar, Les Stars (Paris: Galilée, 1994).

MULVEY, Laura, ‘Visual Pleasure and Narrative Cinema’, Screen, 16 (1975), 6-18.

NEWBURY, Michael, ‘Polite Gaiety: Cultural Hierarchy and Musical Comedy,
1893-1904’, The Journal of the Gilded Age and Progressive Era 4.4 (2005),
381-407.

NewTON, H. Chance, Idols of the Halls (Wakefield, England: EP Publishing
Ld., 1975).

O’HARA, Patricia. ““The Woman of To-day”: “The Fin de Siécle” Women of
“The Music Hall and Theatre Review”, Victorian Periodicals Review 30:2
(1997), 141-156.

OBERTHUR, Mariel, Le Cabaret du Chat Noir 2 Montmartre (1881-1897) (Geneva:
Editions Slatkine, 2007).

PARKER, Derek and Julia, The Natural History of the Chorus Girl (Newton
Abbot [Eng]: David & Charles, 1975).

PERROT, Philippe, Le Travail des apparences ou les transformations du corps féminin,
xvir-xix* s. (Paris: Editions du Seuil, 1984).

© 2015. Classiques Garnier. Reproduction et diffusion interdites.



364 EUROPEAN DRAMA AND PERFORMANCE STUDIES

P1aNA, Romain « “Piéces a spectacle” et “Pieces a femmes” : féeries, revues
et “délassements comiques” », in Les Spectacles sous le Second Empire, ed. by
J.-C. Yon (Paris: Armand Colin, 2010), 328—339.

PooLE, Robert, Popular Leisure and the Music Hall In Nineteenth-century Bolton
([Lancaster]: Centre for North-West Regional Studies, University of
Lancaster, 1982).

PoSTLEWAIT, Thomas, ‘George Edwardes and Musical Comedy’, in The Performing
Century: Nineteenth-Century Theatre’s History, ed. by Tracy C. Davis and Peter
Holland (Houndsmills, Basingstoke: Palgrave Macmillan, 2007), pp. 80—102.

POUILLARD, Véronique, ‘Design Piracy in the Fashion Industries of Paris and
New York in the Interwar Years', Business History Review, 85, 2 (2011),
319-344.

PowELL, Kerry, Women and Victorian Theatre (Cambridge: Cambridge University
Press, 1998).

PULLEN, Kirsten, Actresses and Whores: On Stage and In Society (Cambridge:
Cambridge University Press, 2005).

REGLIN, Anna Aurken, Danseuses de cabaret : de la lumiére a ['ombre (Paris:
Harmattan, 2009).

RicE, Charles, SENELICK, Laurence, Tavern Singing In Early Victorian London:
the Diaries of Charles Rice for 1840 and 1850 (London: Society for Theatre
Research, 1997).

RICHARD, Lionel, Cabaret, cabarets : origines et décadence (Paris: Plon, 1991).

SALLEE, André, CHAUVEAU, Philippe, Music-hall et café-concerr (Paris: Bordas,
198)5).

SCHNEIDER, Herbert, Chanson und Vaudeville: Gesellschaftliches Singen und
Unterhaltende Kommunikation Im 18. Und 19. Jahrbundert (St. Ingbert:
Rohrig Universitdtsverlag, 1999).

SCHNEIDER, Ulrich, Die Londoner Music Hall Und Ihre Songs 1850-1920
(Tiibingen: M. Niemeyer, 1984).

Scuwartz, Elisabeth, Ne rien inventer en art. Paradoxes autonr de la danse
d'Isadora Duncan, PhD, Université Lille 3, 15th December 2014, supervised
by Claude Jamain.

SCHWARTZ, Vanessa, Spectacular Realities. Early Mass Culture in Fin-de-siécle
Paris (Berkeley: University of California Press, 1999).

SCHWEITZER, Ivy, ‘Maternal Discourse and the Romance of Self-Possession
in Kate Chopin’s The Awakening’, Boundary 2, 17 (1990), 158—168.

ScoTsoN-CLARK, G. F; GAMBLE, George, The “Halls” (London: T. F. Unwin,
1899).

Scort, Harold, The Early Doors, Origins of the Music Hall (London: Nicholson
& Watson, 1946).

© 2015. Classiques Garnier. Reproduction et diffusion interdites.



BIBLIOGRAPHY 365

SEGEL, Harold B., Turn-of-the-century Cabaret: Paris, Barcelona, Berlin, Munich,
Vienna, Cracow, Moscow, St. Petersburg, Zurich (New York: Columbia
University Press, 1987).

SENELICK, Laurence; CHESHIRE, David F.; SCHNEIDER, Ulrich, British Music-
hall, 1840-1923: a Bibliography and Guide to Sources, with a Supplement On
European Music Hall (Hamden, Conn.: Archon Books, 1981).

SENELICK, Laurence; CHESHIRE, David F.; SCHNEIDER, Ulrich, “The Evolution
of the Male Impersonation the Nineteenth-Century Popular Stage’, Essazys
in Theatre 1 (1982), 30—44.

SENELICK, Laurence; CHESHIRE, David F.; SCHNEIDER, Ulrich, ‘Boys and Girls
Together: Subcultural Origins of Glamour Drag and Male Impersonation
on the Nineteenth-Century Stage’, in Crossing the Stage: Controversies on
Cross-Dressing, ed. by Lesley Ferris (London: Routledge,1993), 80-95.

SHTEIR, Rachel, Striprease: The Untold History of the Girlie Show (New York:
Oxford UP, 2004).

SmiTH, Cecil, and GLEN, Litton, Musical Comedy in America (New York:
Theatre Arts Books, 1978).

SOBEL, Bernard, Burlesque: an Underground History of Burlesque Days (New
York: Farrar & Rinehart, 1931).

SOLOMON, Matthew, Disappearing Tricks: Silent Film, Houdini, and the New
Magic of the Twentieth Century, University of Illinois Press (Urbana: University
of Illinois Press, 2011).

STAROBINSKI, Jean, Portrait de ['artiste en saltimbangue (Paris: Flammarion,
« Champs », 1983).

STEELE, Valerie, Fetish: Fashion, Sex, and Power (New York: Oxford University
Press, 1999).

SWINNEY, John Bayley, Merchandi.sing of Fashions (New York: The Ronald
Press Company, [1942]).

TrrTERTON, W. R., From Theatre to Music Hall (London: Stephen Swift and Co), 1912.

TrOY, Nancy J., “The Theatre of Fashion: Staging Haute Couture in Early
20-Century France’, in: Theatre Journal, 53, 1 (March 2001), 1-32.

VICINUS, Martha, “Turn of the Century Male Impersonation: Rewriting the
Romance Plot’, in Sexualities in Victorian Britain, ed. by Andrew Miller
and James Eli Adams (Bloomington, Indiana: Indian University Press.
1996), pp. 187-213.

VIGARELLO, Georges, Histoire de la Beauté, Le corps et P'art de I'embellir de la
Renaissance a nos jours. (Paris: Editions du Seuil, 2004).

VINAS-THEROND, Florence, Comédienne ! Femme et théitre dans la littérature du
tournant du xx° siecle (Londyes, Paris, Berlin, Vienne), PhD, Montpellier III,
1995, supervised by Michel Collomb.

© 2015. Classiques Garnier. Reproduction et diffusion interdites.



366 EUROPEAN DRAMA AND PERFORMANCE STUDIES

WaLsH, David, and Len Platt, Musical Theatre and American Culture (Westport,
CT: Praeger, 2003).

WARDEN, Gertrude, Beauty in Distress, A Story of the Stage (London, Digby,
Long, 1903).

WEISBERG, Gabriel P. (ed.), Montmartre and the Making of Mass Culture (New
Brunswick: Rutgers University Press, 2001).
YEH, Catherine, Shanghai Love: Coursans, Intellectuals & Entertainment Culture
1850-1910 (Seattle & London: University of Washington Press, 2006).
YoN, Jean-Claude, Le Second Empire, politique, société, culture (Paris: Armand
Colin, 2009).

YoN, Jean-Claude, Histoire culturelle de la France an xix‘ siecle (Paris: Armand
Colin, 2010).

YoN, Jean-Claude, Les Spectacles sous le Second Empire, ed. by J.-C. Yon (Paris:
Armand Colin, 2010).

ZEIDMAN, Irving, The American Burlesque Show (Hawthorn Books, Inc 1967)

Z1PES, Jack, Enchanted Screen: The Unknown History of Fairy Tale Films (London:
Routledge, 2010).

© 2015. Classiques Garnier. Reproduction et diffusion interdites.



